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ARGUMENTS

Darwin was fascinated by the human eye and was surprised that an organ of such precision could 
have emerged by natural selection in only 500 million years. Descartes, while knowing that the 
image is formed in humans by the effect of light on the retina, kept thinking, as in antiquity, that 
cats "touched" objects visually by emitting rays with their eyes. The Pentagon can identify 
individuals at a distance of 200m by emitting a laser that captures heartbeats. The scallop has 
hundreds of blue eyes around the edge of their mantles similar to tiny telescopes. China is 
deploying a massive network of video surveillance cameras in urban areas, coupled with an 
automated facial recognition system. The perceptron, the very first artificial neural network 
designed in the 1950s, was the fantasmatic project of a synthetic eye. The systematic examination
of moles using deep learning techniques produces diagnoses that outperform those of the best 
dermatologists. The Star Trek series consists of 759 episodes, totalling 556 hours that a human 
science-fiction lover would hardly be able to watch in its entirety. The first image of a black hole, 
obtained in 2019 by non-optical techniques, required the unique coordination of a vast global 
network of telescopes. Forced to urgently abandon his Californian villa threatened by a forest fire, 
a man watches live via his smartphone, helplessly, the destruction of his home filmed by the 
surveillance camera he had installed there, until it was itself consumed in the flames. In the Zen 
garden of the monastery Ryōan-ji in Kyoto, it is impossible to find a perspective that allows you to 
contemplate simultaneously the fifteen stones that are laid out there....

Visual Worlds is an investigation about vision, in the diversity of its significant manifestations. What
is seeing, one might ask? Spontaneously, a bunch of satellite questions arise: Who sees? Who 
sees what? In what context, at what intensity, with what frequency? Intentionally? With what 
intention? With which organ? What algorithm? What confidence?... .. This programme of research 
and creation aims to explore the sensory experiences that vision produces, the stories that these 
experiences generate or that accompany them, the worlds that they create, both in living beings 
and in artificial vision systems or in the interaction between them.
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Visual practices and their study traditionally focus on the notion of image, i.e. on a manifestation, 
whether real or virtual, that one seems to be able to hold at an objective distance. The 
methodological approach of Visual Worlds is that of the primacy of perception. Such a shift implies
a cascade of others: language and communication, for example, may become cumbersome 
notions when one merely questions the conditions of perception of a phenomenon, its visibility or 
its illusory character; and the human being is no longer the primary standard to which these vision 
experiences refer. Adopting an ecological approach to perception, i.e. bringing together in a 
cohabitation a diversity of vision regimes without common measure ( of time, scale, space, 
spectrum, etc.), this research aims at celebrating the multiplicity of visual experiences while 
avoiding any attempt at interpretation that would be too univocal or unified, too categorical.

In view of the silent transformations of the world, and in the first place those related to the rise of 
artificial intelligence and technological progress, to the evolution of (geo)political power dynamics, 
to the impending ecological catastrophe, this programme seeks to propose an alternative narrative
that is neither a moral injunction nor an expression of fear, but simply an invitation to consider 
humans in a broader perspective through the relationships they maintain with their human and 
nonhuman environment and in a time that transcends their own lives.

IMPLEMENTATION

Transdisciplinary, this program finds its references in lens-based media (photography, cinema, 
video), new media and technological arts, contemporary art, art history, the human sciences, 
science and technology, philosophy, society, and elaborates its work, presentation and sharing 
methods by taking advantage of this diversity.

It is animated by a significant number of guests from a variety of fields of knowledge and creation, 
artists, curators, philosophers, scientists, engineers, journalists, activists, writers, therapists, each 
one a specialist in their field, which take place punctually during the year in the form of a 
conference followed by work with a group of students (half a day to three days depending on the 
speakers), and by welcoming several post-graduate artists throughout the year, who are 
encouraged to take an active part in the conduct of research activities.

An artistic and theoretical restitution of international dimension, which we could call an exhibition 
and symposium for simplicity but whose form we hope can be questioned during this research, is 
planned for the summer of 2022.


